OBSERVERS AND SERVICE POETS         255

the present as just one point on the circle of human
anguish. He made a few impressionist sketches
of things seen (The Migrant, Pheasant], but joining
the army in 1942 made little difference to his
poetry. Always it was the world within that
mattered ; and he found, like Yeats, solace and
pattern in myth and legend (cf. The Glass Tower in
Galwqy, Troll Kings, Actaeorfs Lament, The Grail.)
Ulster Soldier and Two Offices of a Sentry further prove
the inward bent of his mind.

His preoccupation with the poetic image grew.
He envied Yeats, " With figured symbols weaving
Truth so easily " ; and he longed for the assurance
tfiat nature revolved through a zodiac of symbols,
that the universe was based on a system of cor-
respondences. In some moods, however,

. . . nothing seems related, incident or vision,
To any but a voluntary thought

so he urged himself to accept the apparent irrelev-
ance of events (The Anti-Symbolist). In vain, for
was not poetry simply an art of image-making, and
wisdom its fruit ?

None may turn

Winter's hard sentence, but the silly man,
The workless plowman or the unhoused poet

he wrote (Against Divination) following Yeats, but
the " workless plowman " (Piers Plowman ?) rather
than the Fool became his symbol for the seer.
Often, as in The Cruel Solstice and Might Estuar?,
inner and outer did not fuse into the words he
sought, and this failure itself became the